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THE MUSICAL TIMES. JANUARY I, I902. 52 
November >4, at the German Theatre, under Herr Leo 
Blech's direction, and in the presence of the composer. 
A new symphonic poem entitled 4 Wald-Wanderung,' 
by Leo Blech, recently produced by the Philharmonic 
Society, proved a very interesting and skilfully elaborated 
composition. 
ST. PETERSBURG.-On November 2I, the anniversary 
of the death of Anton Rubinstein, a chapel dedicated to 
his memory and containing his bust, life size, was 
consecrated. It is placed in the vicinity of the grave 
of the distinguished artist. A new opera 4 The Bride 
of the Czar,' by Rimsky-Korsakow, has been produced 
with considerable success at the Imperial Opera. 
SCHWERIN.-A representation took place recently, at 
the Court Theatre, of Gluck's s Iphigenia in Tauris,' 
in the revised version by Richard Strauss, which includes 
a new and greatly improved German translation of the 
libretto. The performance, under Court capellmeister 
Prill's direction, was not only excellent, but greatly 
contributed to the complete success of an interesting 
revival. 
WEIMAR. A somewhat remarkable 4 dramatic tone 
poem,' entitled s Manfred,' the book as well as the music 
by Hans von Bronsart, was successfully brought out at 
the Court Theatre, last month, under Capellmeister 
Kryzanowski's direction, and in the presence of the 
author. The very poetic, tragic subject of the piece (which has but a very slight connection with Byron's 
drama) has been very ably treated, musically, by the 
poet-composer, whose new work produced a most marked 
impression. 
Obituarq, 
JOSEPH RHEINBERGER. 
The well-known composer, JOSEPH VON RHEINBERGER, 
died at Munich, on November 25, at the age of sixty-two. 
He was born at Vaduz, in the little principality of 
Liechtenstein. When only seven years of age he was 
competent to act as assistant-organist at the church. 
In I859, he was appointed to the professorship of 
counterpoint and composition at the Munich Con- 
servatorium, which he held with much distinction until 
within the last few months. Among his more recent 
pupils may be mentioned Max Schillings, and Ludwig 
Thuille, two young German composers of the advanced 
school, notwithstanding the somewhat ultra-conservative 
principles of their teacher. As a composer, Rheinberger 
enjoyed a considerable reputation not only in his native 
Germany, but also in this country and in America. His 
numerous compositions include symphonies and chamber 
works, several operas and choral cantatas-amongst them 
4 Wittekind' and 4 The Star of Bethlehem '; a Requiem, 
and, last, but not least, a large number of very fine 
compositions for the organ, which greatly enjoy the 
favour of English organists. 
JOHN GEORGE PATEY. 
We regret to record the death of JOHN GEORGE PATEY, 
who died at Falmouth on the 4th ult., aged sixty-six 
Born at Stonehouse, Devonshire, in I835, the son of a 
clergyman, he was educated for the medical profession, 
but forsook it for music. After studying at Paris and 
Milan he appeared, in the year I 858, at Drury Lane 
Theatre as a baritone singer in an English version of 
$ Martha.' He was a capital actor, and for several 
seasons he took leading operatic parts as a member of 
the Pyne and Harrison Company, and did useful work 
in oratorio and on the concert platform. He married, 
in I866, Miss Whytock, who, as Madame Patey, owed 
not a little to the vocal teaching of her husband. In 
I888, Mr. Patey joined Mr. Willis in founding the music- 
publishing firm bearing their joint names. Since the 
tragically sudden death of Madame Patey at Sheffield, 
February 28, I893, Mr. Patey had lived in comparative 
retirement. 
Mr. GEORGE FREDERICK TENDALL, Organist of Christ- 
church Cathedral, New Zealand, died in October last 
aged fifty-six. He was formerly a pupil of Sir John 
Stainer's, and succeeded his fellow-pupil and friend, 
Sir George Martin, as organist to the Duke of Buccleuch 
at Dalkeith Palace. After holding a similar post at 
St. Peter's Church, Edinburgh, and taking his degree of 
Bachelor of Music at Oxford, Mr. Tendall, from con- 
siderations of health, emigrated to New Zealand twenty 
years ago, where he did excellent work and was most 
highly esteemed. 
On the 4th ult . ,at his residence, IO9, Belsize Road,N .W., 
after months of suffering borne with exemplary patience 
EDWIN BARNES, for thirty-nine years Organist and 
director of the choir at Holy Trinity Church 
Paddington, and for forty-five years Professor of Music 
at the Asylum for the Blind, St. John's Wood, aged sixty- 
eight. 
CorrexponDence. 
HANDEL' S ORGAN CONCERTOS .
TO THE EDITOR OF 4 THE MUSICAL TIMES. 
SIR,-There can hardly be a more interesting study 
than that of the well-known ' Six Concertos for the 
Organ and Harpsichord 'by Handel, not only on account 
of the intrinsic beauty of the compositions themselves 
but also by reason of the illustration afforded of the 
style of that age, and of the composer in particular. I 
name these first six concertos, because they seem to have 
been the only ones grouped together for publication by 
the composer, the other concertos having probably been 
collated by Mr. Best from scattered and adapted sources. 
These first six concertos were formerly, according to 
Dr. Burney, the works upon which, for a long period, the 
best organ players in England chiefly subsisted. The 
original edition and subsequent issues copied from it are 
mere s skeleton copies ' for the most part consisting of 
a single treble and bass, with a few figures scattered here 
and there, but no attempt at a continuous figured bass. 
Upon the issue of Mr. Best's reading in three staves, at a 
time when organs of the C compass had been thoroughly 
accepted by English players, these six concertos became 
widely known. I should like to call attention to what 
appear to me to be discrepancies in this edition, which 
seems to be in use not only for solo performance, but also 
when an orchestra is combined with the solo instrument. 
I do so with the idea of eliciting the opinions of some who 
are well qualified to judge, rather than as an endeavour 
to advocate my own view of the matter. 
I will take only Concerto No. 2 in B flat, the best 
known of the set, having before me the original edition 
published by Walsh (which I will call No. I), and Best's 
edition (which I will call No. 2). In edition No. I, in the 
second movement, Sllegro, bar 2, on the first and third 
beats, I submit the intended chords to be 6-3; but in 
edition No. 2 these chords are both displayed as 4-2 
(hardly according with Handel's practice so well as the 
6-3); the same in the piaGto reiteration of the passage in 
bar I5; also in bar 34, with the s Tutti ' in the dominant 
key; and wherever the same passage occurs. It is to be 
noted that in bar 74, where, in the key of C minor, the 
Neapolitan sixth occurs on the bass note F, the use of the 
4-2 is precluded. Thus, in this passage (kindred to those 
previously named), the chord of the sixth has been forced 
upon the editor of No. 2. In bars 3 and I6, on the last 
half-beat, No. 2, the held F (a charming modern seventh) 
seems scarcely Handelian, or authorized in No. I. 
In the fourth movement, Allego ma xton Presto, bar 2 
shows the same discrepancy between what I have assumed 
to be a 6-3 in No. I and a 4-2 in No. 2 edition; but in the 
reiteration of the passage in bar I8, the 6-3 for the Erst 
time appears in No. 2. In bar 70, on beat 3, the E is 
marked natural. Is there any authority in No. I for this (the signature remaining uncontradicted), or any musical 
necessity for the employment of the accidental ? 
It is possible that some of your readers may add 
remarks of interest as regards this and the other 
concertos. Yours, &c., 
Dec. I3, I90I. T. L. FORBES. 
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